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1. IEJIM OCBOEHUA JUCHUIIVINHBI

1. Heab aucuunaMHbE: GOPMUPOBATH KYJIbTYPY M3YUYaIOILEro YTEHUSI HA HHOCTPAHHOM
SI3bIKE U HAYYUTb aJIEKBATHO MOHUMATh XYI0KECTBEHHBI TEKCT HA U3yYaEMOM SI3bIKE.

2. Mecrto aucuumiannsl B ctpykrype OOII BIIO:

JucuuruiiHa  OTHOCUTCA K JUCHMIUIMHAM 10 BBIOOPY  BapHaTUBHOW  YacTH
npodeccrnonanbroro nukia (b3.71B6).

Jly1s ocBOEHUSI AUCHHUIIIIMHBI CTYACHTHI UCIIONb3YIOT 3HAHUS, YMEHUS, HABBIKH, CIIOCOObI
NEeSATENIbBHOCTH U YCTAaHOBKHU, TMOJy4YEHHbIE M C(POPMHUpPOBAHHBIE B XOAE M3YUYEHHsS CIEIYIOIIMX
aucuumnH:  «lIpaktudeckas rpammatuka», «l[IpakTHKyM YCTHOM M NHCBMEHHOW peuny,
«Hcropus s3bikay, «JIMHTBOCTPAHOBEICHHE U CTPAHOBEACHHEY, «JIEKCUKOIOTHSY, «3apyOekHast
JIUTEpaTypa CTpaHbl U3Y4aeMOT0 SI3bIKaY.

OcBoenune JUCHUIIIIMHBI SABJISICTCA OCHOBOM IJIL MOCIICAYIOMICTO HU3Y4YCHHUSA KYPCOB:
MHTEpIpeTanusd TEKCTOB pa3HbIX JKAaHPOB, TEOPHSA U IIPAKTHUKA IIEPEBOJA, OCHOBBI HAy4HO-
HCCJIEIOBATEILCKON paboThl B 00J1IaCTH HHOCTPAHHBIX S3BIKOB.

3. TpeOoBaHusl K pe3yJbTaTaM OCBOEHMS JUCUMIIJIMHBI:
[Ipouecc w3ydyeHHs [OUCUUIUIMHBI HampaBlieH Ha (OopMHpOBaHHE CIEAYIOIIUX
KOMIIETEHLIH:

® CIOCOOHOCTBHIO TOHUMATh 3HAYEHHE KYIBTYphl Kak (OpPMBI  YeJIOBEUECKOTO
CYIIIECTBOBAHMS M PYKOBOJICTBOBATHCS B CBOCH NEATEIHHOCTH 0A30BBIMU KYJIBTYPHBIMU
LEHHOCTSAMHU, COBPEMEHHBIMHU MPUHIUIIAMHI TOJIEPAHTHOCTH, JHAJIOTa U COTPYIHUYECTBA
(OK-3);

® CIOCOOHOCTBIO pemIaTh 3aJayd BOCHUTAHUS M JIyXOBHO-HPABCTBEHHOI'O pPa3BUTHUS
mugHoctr ooyuaromuxcs (I1K-2);

® BIIAJICHHEM HAaBBIKAMU BOCIPHUSATHS, TOHUMAHUS, a TaK)KE MHOTOACIEKTHOTO aHalu3a
YCTHOW M MUCHhbMEHHOM peuu Ha U3y4aeMbIX HHOCTpaHHBIX si3bIkax (CK-1);

® CIIOCOOHOCTBIO HMCIIOJIB30BATh SI3BIKOBHIE CPEICTBA JJIs JOCTHKECHHSI KOMMYHUKATHBHBIX
1eNiel B KOHKPETHOW CUTYaIluu OOIICHHS Ha M3Y9aeMbIX HHOCTpaHHBIX si3bikax (CK-2);

® yMEHHEM BBICTpPAauWBaTh CTPATETHUIO YCTHOTO M MUCHMEHHOTO OOIIEHMSI Ha M3y4aeMbIX
MHOCTPAHHBIX SI3bIKAX B COOTBETCTBUM C COLUOKYJIBTYPHBIMH OCOOEHHOCTSIMU
n3zydaembix a3b1k0B (CK-3);

4. B pe3yabTare 0CBOCHHSI JUCHUILINHBI CTYACHT J0JKeH
3HATh:
®  BBIJAIOIIMXCSA ACSITENAX JUTEPATYPhl CTPAHbl U3y4aeMOr0 SI3bIKa;
® OCHOBHBIE HANPaBICHUAX PA3BUTHUS JIUTEPATYPHOU MBICIIH;
JMHTBOCTPAHOBETYECKYIO0 HHPOPMALIUIO IO U3y4aeMOoil TeMaTHKe;
yMeThb:

MOHSITh TEKCT;
BecTH Oecelly 1o MPOYNTAHHOMY MaTepUaly;

U3BJIeYb HOBYIO MH(GOPMAIUIO U3 TPOCMOTPEHHBIX JINTEPATYPHBIX SKpaHU3AIUI;
COCTaBJISITh MOHOJIOTUYECKUE U AUAJIOTUYECKUE BBICKA3bIBAHUE B OTBET Ha MPOOIEMHBIN
BONPOC MPEIoiaBaTes;

® yYacTBOBATh B CEMHUHAPCKHX 3aHATUAX HA 33/IaHHYIO TEMY;



BJIAJ€Th:

® HAaBBIKOM TEKCTOBOI'O aHAJIN3a;
e OOIIEKYIbTYPHBIMU KOMIETEHIIMSIMU T10 331aHHOI TEeMaTHKeE;
3HAHUSAMU KOMMEHTUPOBAHUS U IMCKYCCHH 110 IPOYUTAHHBIM NIPOU3BEACHUSIM

B Tabnwuie nmpuBeneHbl MPEaIIECTBYIONINE U MOCISAYIOMNE JUCITUTIINHBI, HAIIPaBICHHBIC

Ha (bOpMI/IpOBaHI/Ie KOMHGTGHHHﬁ, 3asBJICHHBIX B pa3aciic «HGHI/I OCBOCHHUA JUCLHUIIIIUHBI»:

HauMeHnoBann

IMpenmecTByromm

Hocaenyrommue

AUCHUILTUHBI (TPYNTIBI

n/n € KOMIIeTEeHI MU € IMCUUILIUHBI
JUCIMIIJIMH)
Obwexynbmyphbvie KoMnemeHyuu
CriocoOHOCTBIO 0 .
«IIpakTuka YCTHOM u
MMOHUMATh sauenme | ‘IIPAKTHICCKAS (
rpamMmMaTtikay, «lIpakTukym | MHCEMEHHOU peun»,
KyIbTypbl Kak (HOpMbl N .
YCTHOH M IMCEMEHHOM peun», | «Teopus " MIPaKTHKA
YeJI0BEYECKOTO "
«¥cropust A3BIKAY, | mepeBonay, « HTEpHpeTaIus
CYIIECTBOBaHUS u
«JIUHrBOCTpaHOBEAEHUE U TEKCTOB  DAa3HbIX IKAHPOB,
OK-1 PYKOBOACTBOBATECA B | cTpaHOBEAEHUE,
- . OCHOBBI Hay4YHO-
cBOEH JESATENBHOCTH | «JIEKCUKOIOTHS, .
MCCIIEIOBATENbCKON  paboThI
0a30BBIMH KyJIBTYpHBIMH | «3apyOexHas Jurepatypa H 5
B 00JacTH WHOCTPAaHHBIX
IIeHHOCTSMH, JuTepaTypa CTpaHBbI
HU3y4aeMoro si3bIKay. SI3bIKOB, HPOXOKACHUA
COBpEMEHHBIMU ¥
MEeAaroTHIecKOl  MPaKTHKH,
MIPUHIIATIAMHU .
MOATOTOBKUA K  HMTOTOBOM
TOJICPAHTHOCTH, [UAJIOTa
aTTeCcTallny.
U COTPYAHUYECTBA
IIpogheccuonanvrvie komnemenyuu
IIpakTuka YCTHOU u
HpaKTI/I‘-IeCKa}I rpaMMaTHKa», | MUCbMEHHON peun»,
«llpakTikym  ycTHOH W | «Teopus M IpaKTHKA
HChMCHHOH peun», | mepeBoga», «MHTEpnpeTanns
CHOCOOHOCTBIO  permaTh
«Mcropus SI3bIKA», | TEKCTOB  pAa3HBbIX  JKAHPOB,
3alayd  BOCIIUTaHHUS U
<<HI/IHFBOCTpaHOBCI[CHI/IC U | OCHOBBI Hay4HO-
[K-2 JTyXOBHO-HPaBCTBEHHOT'O .
CTPaHOBCICHHUCY, WCCIIEIOBATEIbCKON pabOTHI
pa3BuTHA JUYHOCTH
«JIekcukomorus, B 00jactT® MHOCTPaHHBIX
00yJaronmxcs
«3apyOexHasi JUTeparypa Y | sS3BIKOB, MIPOXOXKICHUS
JMTeparypa CTpaHbl | IEJArOrMYECKOM  IPAaKTHKH,
U3y4aeMOro s3bIKay. MOJATOTOBKA K  MTOTOBOM
aTTCCTaIUU.
Cneyuanvhvie Komnemenyuu
CK-1 BIIaJICHUE HaBbikaMu | «I[IpakTuka YCTHOM u | «IIpakTuka YCTHOM u
BOCIIPUSITHUS, TIOHUMAHUSA, | TUCbMEHHON peun», | TUCEMEHHOM peun»,
a Takxke | «BBeneHue B si3piko3HaHHEY, | «Teopus u MpaKTUKa




MHOT'0aCIIEKTHOTO «[IpakTnueckass (GoHeTHKa», | IEPEBOJAY»,  MPOXOKACHUS
aHanuza YCTHOM u | «[IpakTuyeckas rpaMmMaTHKay | NEJAroriyecKol IMPaKTUKH,
nucbMeHHOM peun Ha | «Teopermueckass (GOHETHKa», | MOATOTOBKA K  HTOTOBOM
M3y9aeMbIX «Jlexcukomnorus» aTTecTallny.

MHOCTPAHHBIX SI3bIKAX.

CK-2 CIOCOOHOCTD «[IpaxTnka YCTHOH u | «[Ipaktuka YCTHOH u
HCIIONIb30BaTh SI3BIKOBBIE | MUCBMEHHOM peun», | TUCEMEHHOM peun»,
CpeicTBa s | «I[IpakTudeckas «Teopus u MpaKTHUKa
JOCTH>KEHUS rpaMMaTHkay, «BBeneHue B | mepeBoja»,  MPOXOKIECHHA
KOMMYHHUKATHBHBIX SI3BIKO3HAHUE, MEeAaroTHIecKoil  MPaKTHKH,
ueneit B KkoHKpeTHOU | «Teoperudeckas MOATOTOBKM K  HMTOTOBOM
CUTyallul OOILICHUsI Ha | TpaMMaTHKay», « CTUIIMCTHKA» | aTTEeCTAIlUH.

H3y4aeMBbIX
WHOCTPAHHBIX S3BIKaX.

CK-3 yMeHHEeM BbICTpauBath | «lIpakTuka YCTHOH u | «[Ipaktuka YCTHOH u
CTPATErui0 YCTHOIO M | MMChMEHHOH peun», | TUCBMEHHOMI peun»,
MHCHMEHHOTO OOIIEHHUS «IIpakTuueckas «Teopus u MpaKkTUKa
Ha H3ydaeMbIX rpaMMaTHKay, «BBemeHue B | mepeBoja»,  MPOXOKIACHUS

SI3BIKO3HAHUEY, MEJAaroruueckol  MpaKTHUKH,
WHOCTPAHHBIX s3bIKaxX B
«Teopernueckas MOJATOTOBKM K  HUTOTOBOM

COOTBETCTBUU c
COIMOKYJIBTYPHBIMU
0COOECHHOCTSIMU

HN3Yy4aCMbIX SA3bIKOB

rpamMmMaTuka», «CTUIUCTHKAY

aTTeCTaluu.

3. CTPYKTYPA U COAEPKAHUE JUCHUIIIINHBI
OO11as TpyI0EMKOCTh UCIUTLTHHBI COCTABIISeT 3 3a4eTHbIe enuHuIIbl, 108 yacos.
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1 1.1. | C.Moam «JIyna u rpoun» I'naBal-14 6 6 12
1.2. | C. Moam «Jlyna u rpoun» ['naBal 6 6 12
15-26
2 2.1. | B.Moam «JlyHa u rpom» ['nasa 27- 6 6 12
41
2.2. | C.Monwm «Jlyna u rpom» ['maBa 42- 6 6 12
50
3.1. | C.Moowm «wiyHa u rpomr» ['maBa 51- 5 5 10
3 58




3.2. | A.Cenunmxep «Hag nponacTteio BO 5 5 10
PKU»
4 4.1. | . Payn3 «KomnekuuoHep»» 5 5 10
4.2 | U.1Iloy «Beuep B BU3aHTUN 5 5 10
5 5.1. | O’Hun «/lonrwuii 1eHb yXOIUT B 5 5 10
HOYb)
5.2. | Ctunuctudeckuii rioccapuil 5 5 10
HUTOI'O: 54 54 108
3.1.Coaep:kanne (IUIAKTUKA) TUCHUTITIHHbBI
No HaumeHnoBaHue
u /;1 pa3zenoB Conep:xkanue pa3aejioB
JUCHUIIINHBI
1 Pazpen 1
B.MoowMm «JIyna n JlurepaTypHbIii TIepeBO] BHIOPAHHOTO OTPBIBKA, padoTa ¢ JIEKCHUKOH,
1.1. | rpom» I'maBal- MTOCTaHOBKA BOTIPOCOB;
14,cTp.3-59;
B.MooMm «JIyna n JlutepaTypHbIii IepeBol BHIOPAaHHOTO OTPBIBKA, paboTa ¢ JEKCHUKOIA,
1.2. | rpom» I'naBa 15- CTWJIMCTHUYECKUM aHau3 OTPHIBKA, IEPECKa3;
26,c1p.60-104;
2.
Pazgen 2
B.Mosm «Jlyna wu | JIutepaTypHBIH mepeBoj BEIOPAaHHOTO OTPHIBKA, paboTa C JICKCUKOMH,
2.1, | rpom» napa27- | CTUIMCTHYECKUN aHAIIM3 OTPBIBKA, pab0OTa CO CTHIMCTUIECKUMH
MpHEeMaMHU, TIePECKa3;
41;ctp.108-158; ’ ’
B.MooMm «JIyna n JlurepaTypHbIii IepeBOl BHIOPAaHHOTO OTPBIBKA, paboTa ¢ JEKCHUKOIA,
rpormy ['aBa 42- CTHJIMCTHYECKHM aHAJIN3 OTPHIBKA, pad0oTa CO CTHINCTHICCKUMU
50;cTp 159-196; pHeMaMHu, IIepecKas;
2.2.
Pa3ngen 3
3.
B.Mooawm «JlyHa n JluTeparypHbIli TIEpEeBOJ BHIOPAHHOTO OTPBIBKA, paboTa ¢ JICKCHKOM,
3.1. | rpom» 'maBa51- CTHJIUCTUYECKUN aHaIW3 OTpPBIBKA, paboTa €O CTHIUCTHYSCKUMHU
58;cTp.201-237 pueMaMu, TIepecKas;
J.Cenunmxep [TucbMeHHOE BBIMOJHEHUE aHAIUTUYCCKUX 3aJJaHUN MaTepuarna.
3.2. «Han mponactero BrinonHenue 3ajaHuii MO CMBICTIOBOM U CTUITUCTUUYECKOU
BO PIKH» HMHTEPIPETALNN TEKCTA;
Pa3nen 4
4.
J.Dayn3 ITucbMeHHOE BHIMIOJHEHUE aHATUTUYECKUX 3aJJaHUi MaTepuana.
4.1. «KoJseknuosep»» BrinonHenue 3aaHuii MO CMBICTIOBON U CTUITUCTUYSCKON
WHTEPIPETAINU TEKCTa;
N.Illoy «Beuep B ITrucrMeHHOE BBIMOJHEHNE AaHATMTHYECKUX 3aIaHUN MaTepurara.
4.2. BU3AHTHIDY Brinonnenue 3aganuii Mo CMbICIOBOM U CTUITUCTHUECKON
WHTEPIPETaINU TEKCTa;
Pazgen S
5. a




O’Hun «/lonrui [TucbMeHHOE BHINIOJHEHUE aHAIUTUYCCKUX 3aJJaHUul MaTepuarna.
5.1. JIEHb YXOJIUT B BrimmonHenne 3agaHuii IO CMBICIIOBOM M CTHIIMCTHYECKON
HOYb» WHTEPIPETAINH TEKCTA;
CTHIINCTHYECKUI N3yuenue rooccapus TUTEPaTypHBIX U CTUIUCTHUYECKUX TEPMUHOB U
5.0, rioccapuit COCTABJICHUE WHIUBUIYAIbHBIX CTUIMCTHUECKUX TIIOCCapUid
MPONJIEHHBIX TEKCTOB;

3.1. Jleknum - HE PETYCMOTPEHBI.

3.2. IlpakTuyeckue 3aHATHS

No Homep pa3nena Oobem,
TeMa IPAKTHYECKOTO 3aHITHSA
n/n JTUACIHIITAHBI 4acoB
1 Pazgen 1
1.1 6 B.Moswm «Jlyna u rpom» I'maBal-14,ctp.3-59.JIuteparypHslii mepeBox
BBIOPAHHOTO OTPHIBKA, paboTa C JIGKCHKOM, TOCTAHOBKA BOIIPOCOB;
1.2. B.Moswm «Jlyna u rpomr» ['maBa 15-26,ctp.60-104.JIutepatypHbrit
6 TIEPEBO]T BRLIOPAHHOTO OTPBIBKA, padoTa C JIEKCUKOH, CTUIUCTHYECKAN
aHaIIN3 OTPHIBKA, TEPEcKas;
2 Pazgen 2
2.1. B.Moswm «Jlyna u rpomn» I'maBa27-41;ctp.108-158.JIuteparypHsrit
6 MepeBOJ BRIOPAaHHOTO OTPHIBKA, paboTa ¢ TIEKCHKON, CTHIIHCTHICCKUI
aHallu3 OTPBIBKA, paboTa CO CTHIMCTUYCCKUMU IIPUEMaMHU, IIEPecKas;
2.2. B.Monwm «JlyHa u rpom» I'naBa 42-50;ctp 159-196.JIutepaTypHblil
6 MEPEBOJ BBIOPAHHOTO OTPHIBKA, paboTa ¢ ICKCUKOW, CTUIIMCTHYCCKUI
aHallu3 OTPBIBKA, paboTa CO CTHIMCTUYCCKUMU IIPUEMaMHU, ITEpPecKas;
3 Paznen 3
3.1. B.Mosm «Jlyma u rpom» I'maBa51-58;ctp.201-237.JIuteparypHbiit
5 MEPEBOJl BHIOPAHHOTO OTPBIBKA, PpaboTa C JIGKCUKOM, CTHIMCTUYCCKHUU
aHaJIu3 OTPBIBKA, paboTa CO CTHIMCTUYCCKUMU NPHEMaMHU, IIEPecKas;
3.2. J.Cemunmxep «Han nponacteio Bo pxku».IlicbMeHHOE BBIIOIHEHUE
5 AHAIMTUYECKUX 3a/laHuil MaTepuana. BoinonHeHue 3aganuii mo
CMBICJIOBOW M CTHIIMCTHYCCKOW MHTEPIPETAIIUHN TCKCTA,
4. Paznen 4
4.1. H.®aymn3 «Konnekuronepy. [IucekMeHHOE BBITIOJIHEHHE aHATUTHYECKUX
5 3a7laHuil MaTepuana. BeinmonHeHre 3a1aHuil 0 CMBICTIOBOM 1
CTHJIMCTUYECKON HHTEPIPETAIINH TEKCTA;
4.2. N.1loy «Beuep B BuzanTum».llucbMeHHOE BBITTOJTHEHUE aHATUTHYECKUX
5 3a/1aHui MaTepuaia. BelnoHeHUe 3a1aHuii 1O CMBICIIOBOM U
CTHIIUCTUYECKON MHTEPIPETAIIMH TCKCTA;
5.
5.1. O’Hun «/lonruit neHs yXoauT B HOYB» JIMChMEHHOE BBITIOTHEHUE
5 AHAJTMTUYECKUX 3aIaHUK MaTepuaia. BeironHeHue 3aanuii mo
CMBICJIOBOM U CTUJTMCTUYECKOW MHTEPIPETAIIMU TEKCTA;
5.2. Crunuctrdeckuii Toccapuii M3yuenue rioccapust TUTEpaTypHBIX U
5 CTHJIMCTUYECKUX TEPMUHOB U COCTABIICHUE MHINBULYAIBHBIX
CTUIIMCTUYECKUX TJIOCCAPUI TPONUJEHHBIX TEKCTOB;
Uroro: 54




3.3. JlabopaTopHble padoThI
He npedycmompenbi.

3.4. CamocrosTenbHasi padoTa CTyIeHTa
YKA3AHUS Y 3ATAHUS JIJISI CAMOCTOSITEJIBHOM PABOTBI

CryneHT 00s3aH MOCENaTh BCE MPAKTUYCCKUE 3aHATUS M aKTHBHO BKJIFOYATHCSA B pabOTy B TeX
ciydasix, Korja TpeOyeTrcs oOCYIWTh TO WJIM WHOE SIBICHHE B CHUCTEME AHTIUICKOTO SI3bIKa, TaK Kak
MPOOJIEMHBIN CITOCOO M3y4YeHUS MaTepuaia CIIOCOOCTBYET JIydIlieMy ycBoeHuto mH(opmarmu., CTyaeHT
JOJDKEH CaMOCTOSITEIbHO H3YYHTh MaTephal NpPaKTUYECKUX 3aHATHH, KOTOpble OOCYXKIATCi U
OOBSACHSIIOTCS B ClTydae HEOOXOIUMOCTH YXKe B IPUCYTCTBHUHU TIEIarora.

C menpto mocTWKeHHS Hanbonbimed 3()PEKTHBHOCTH y4eOHBIC MaTepHalbl IO BCEM pasjaeiiaM
(TemaM) Kypca TpEICTaBIICHBI B HACTOSIIEM IMOCOOMM M CHAOMXCHBI JIOTIOJIHUTEIBHO BOMPOCAMH ISt
CaMOKOHTPOJISL ¥ TECTOBBIMH 3a/IaHUSIMH PA3JIMYHOTO YPOBHS CIIOXHOCTH, MO3BOJISIFOIIUME 00ydaeMOMy

CaMOCTOATCIIbHO ONPCACINTL YPOBCHDL OBJIAICHUA TOM WJIM UHOHU TEMOH JAHUCIUILTNHBI.

Paznen Ne Bunx CPC TpynoemkocTs,
JUCHMILTMHBI n/n JyacoB
Pazpen 1 1.1. | IluceMeHHOE BBIIIOJHEHUE AHATUTUYECKUX 3aJaHUNI 6
Poman JI.Dayi3a 13 y4eOHOro Mocoous;
«Komnexuuonep» 1.2. | BeinonHeHue 3aJaHMif [0  CMBICIOBOH W 6
CTHJIMCTUYECKON MHTEPIPETAINN TEKCTA,
Paznen 2 2.1. | IIuceMeHHOE BEINOJIHEHHE AHAIUTHUUYESCKUX 3aTaHUI 6
Ibeca  10.0’Hun 13 yuebHOro mocoowus;
«Jlonruit JICHb
gzﬂiioﬂﬂmﬂﬂ P22, | Bomonuenue } 3aJJaHMi 10  CMBICIIOBOH | 6
CTHJIMCTHYCCKON WHTEPIPETAITHN TEKCTA;
Paznen 3 3.1. | ITucbMeHHOE BBIIOJIHECHHE AHAJIUTUYECKHX 3aJaHui 5
Poman N.1loy 13 y4eOHOro Mocoous;
«Beuep B Buzantum»
3.2. | Breimonnenue 3aJaHMii 110  CMBICJIOBOM H 5
CTHJIMCTUYCCKON MHTEPIPETAINN TEKCTA,
Paznen 4 4.1 IInceMeHHOE BEIMOIHEHHE AHAIUTHUYECKUX 3aTaHUU 5
Poman 13 yueGHOro nocoowus;
A.Cemanoxepa 4.2. | BeinosHeHHe 3aJaHUil [0 CMBICJIOBOM U 5

«Han mpomacTteio B .
AL TIPOTIACTRIO RO CTUJIUCTUYECKON UHTEPIPETALUU TEKCTA;

pKU»
Pasnen 5 5.1. | O’Hun «lonrwii meHb yXoauT B HOUBY IInceMeHHOE 5
CrumucTraeckuii BBITNIOJTHEHNE aHATUTUUYECKUX 33JaHUI MaTepurana.
rioccapui BrlnonHeHue 3a0aHMil 110 CMBICJIOBOH U
CTHJINCTUYECKOI MHTEPIPETALNN TEKCTa;
5.2. | Ctamuctudeckuit Tiioccapuii .M3ydenwne rioccapus 5

JUTEPATYPHBIX U CTUIUCTUUYCCKUX TEPMUHOB U
COCTaBJICHUE UHIUBUIYAIbHBIX CTUIUCTUUCCKUX
rJoccapuil OpOWJIEHHBIX TEKCTOB;

Hroro: 54

3.5. JlomaniHue 3a1aHusi, TUTIOBbIE pacyeThbl U T.IL.
William Somerset Maugham




" The Moon and Sixpence"

Assignment I

Chapters I-XIV

1. Translate into Russian a passage in written form on p. 10 "When so much has been
written about... " up to "...can hard by be superfluous ".

2. Find in the text English equivalents of the following words and phrases . Learn them and
use when giving summary: HU4ero HeoOBIYHOTO, CIIACTU OT 3a0BEHHUSI, TOTIOMICHIS CBOUMU
COOCTBEHHBIMH JIeJIaMH, CO3HABaTh CBOE HEBEKECTBO, IPUBOANTH B OTIIMYHOE HACTPOCHHE,
JOCTUTHYTH COBEPIICHHOJIECTHS, TPUITH HA TIOMOIIIb, OE3ACMYIIKH, yIap TPoMa,
HEIPaBI0M0I00HO, 3a0BITh O MPOIILJIOM, BRIOWTH MOYBY U3-TI0]T HOT, CTECHEHHBIE
00CTOSTENILCTBA.

3. Answer the following questions:

1. Is the personality of an artist the most interesting thing in art?

2. Does art speak a language that all may understand?

3. How does the author feel about the younger and the older generations, that new attitude
brought the with war?

How did Maugham depict the literary whom he was so eager to join when young?

Was Mrs. Strickland a real lion hunter ?

Why did the author like Mrs. Strickland?

Why did the author think of the Strickland's family life with a touch of envy?

Why is Mrs. Strickland so particular about what people talked?

. Do you approve of Mrs. Strickland's sending the author to Paris to talk her husband into
coming back?

10. Why was Mrs. Strickland so determined to never divorce her husband?

11. Did she desire to return her husband because she loved him or because she hated gossip?
12. Why did the author's mission fail?

13. Do you think Strickland didn't care what people would think? How does it characterize
him?

14. Did Strickland take any interest in women?

15.What did he have a passion for?

15. Why were the appeals to conscience in/effective to Strickland?

16. What is your first impression of him?

4. Find in the text words and phrases describing the appearance and character of: a) Mrs.
Strickland b) Charles Strickland c) Rose Waterford and the literary Discuss these characters.
5. Find a few similes in the text and say what effect the author achieves by using them.

6. Write one page summary of Chapters [-XIV( Stick to the Present Tense in your
summary).

SRR O

William Somerset Maugham "The Moon and Sixpence "

Assignment 11

Chapters XV-XXVI(pp. 60-104)

1. Translate into Russian a passage in written form on pp.84 "Meanwhile he had never
ceased... " up to p. 85 " Why don't you ever get... "

1. Find in the text English equivalents of the following words and phrases. Learn them and
use when giving a summary: coBceM CISTHI, 3 (eKTHas cleHa, TaJlaHT CKPhIBaTh CBOU
CJIEJIbl, XapaKTep U3MEHWICS, HACKOJIbKO 5 3Hal0, CHOTCIIMOATEeNbHbIN (apc, JIoMaTh rOJIOBY,
YBIIEUEHHBIN UTPOH, UUCTO MPO(ECCHOHANBHBIN HHTEpEC, OECIEIBHO CIOHATHCS B3a1 U
BIlepE 1, OOMKAThCs, UyTh HE 3aILIaKaTh, 3aKPHITh JIULIO PyKaMH, 3aCTaBUTh €r0 MPHITH,
OYCHb CHUJIBHO MOXY/I€Th, OJICPKUMBIH IbSIBOJIOM.

2. Answer the following questions and motivate your answers:

1. Did Mrs. Mac Andrews approve of person who cultivated art?

2. Did the Mac Andrews' manner of speaking reflect their characters?



3. Did the Mac Andrews take Strickland's desire to paint seriously?

4. Do you think Strickland was conscious that his desertion would bring his wife
humilation?

5. Was Amy a woman of character?

6. Did Mrs. Strickland change much five years later?

7. Why did she try to prove her exclusiveness?

8. Was Dirk Stroeve a good painter?

9. Why was it a real treat to go with Dirk Stroeve to a picture gallery and why were his
advice and guidance of incomparable value?

10. Why didn't the author know if Blanche loved her husband?

11. Why was it difficult for the author to place Blanche?

12. What kind of man was Dirk Stroeve?

13. What did Stroeve think of Strickland?

14. What changes did the author notice in Strickland and did Strickland differ from most
Englishmen?

15. Why did he paint with great difficulty?

16. Why would he rather not show his pictures to anybody? Is it typical of artists?

17. Was Strickland indeed indifferent to fame?

18. Why didn't Strickland ever think of the Past?

19. Was Strickland a clever man?

20. Why was he so cruel to other people?

21. Why did Blanche get so amazingly agitated when Dirk decided to bring Strickland to
their house?

22. What made her consent to Strickland being moved to their house?

3. Find in the text words describing the appearance and characterize:

a) Mrs. Strickland b) The Mac Andrews c¢)Dirk Stroeve d) Strickland

4.Find some similes the author used describing his characters. Say what effect is achieved by
using them.

4. Write one page summary of Chapters XV-XXVI.

William Somerset Maugham

"The Moon and Sixpence' Assignment I11

Chapters XXVII-XLI (pp. 108-158)

1. Translate into Russian a passage in written form on pp.157 "What did you expect her to
do... " up to p. 158 "It all seemed useless and insane ".

1. Find in the text English equivalents of the following words and phrases. Learn them and
use when giving a summary: HeCMOTpPS Ha BCE CHOKOHCTBHE, PEBHOBATH K, BAJIATH Jypaka,
NOWMaHHBIN BPACIUIOX, JIUIIEHUS, HE TAUTh OOHIBI, HAXOUTHCS MOOIM30CTH, 33 CUET
YqyKOTr0 HECYacThs, MOIIAUTh, PE3KOCTh yAapa, yOUTh CBOOOAHOE BpeMsi, HEBbIpa3UTEIbHAs
BHEIITHOCTD, €CJIM CIIYYUTHCS XY/IIIee, He CEpANCh HAa MEHs, JISASHOE MPE3PEHUE, OCTABATHCSI
HEBO3MYTHMOI1, BEIOPOCUTH BCE U3 TOJIOBBI, HAIIOMHUTH, YTO-TO Pa304apOBBIBAIOLIEE, JIE3Th
U3 KOXH.

2. Answer the following questions and motivate your answers:

1. Was Strickland a man without any conception of gratitude and compassion?

2. Do you think Blanche was really in love with Strickland?

3. Could Dirk Stroeve's making a perfect fool of himself move Blanche in any way?

4. Why did the author say that nature had played a cruel practical joke when creating Dirk
Stroeve?

5. Do you think that Blanche possessed a sudden temper and a horrid cruelty and

was really a woman of violent passions?
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6. Why do you think Blanche didn't read Dirk's letters and tried to avoid him?

7. Why do you think Strickland never came to see Blanche when she was dying? Was it
remorse?

8. What did Dirk Stroeve call the wisdom of life?

9. What made Blanche's suicide so deliberate and appalling?

10. Why didn't Dirk hack Strickland's picture to pieces?

11. Was Dirk a man of great passion?

12. Why did Strickland appall and at the same time attract Maugham?

13. Why didn't Strickland feel the slightest tinge of remorse for Blanche's death?

14. Do you think that Blanche's suicide was just a natural way out?

3. Find in the text words describing the appearance and characterize: a) Strickland b) Dirk
Stroeve  ¢) Blanche

4. Find in the text a number of stylistic devices and say what effect the author achieves by
using them.

5. Write one page summary of Chapters XXVII-XLI.

William Somerset Maugham

"The Moon and Sixpence' Assignment IV

Chapters XLII-L( pp. 159-196)

1. Translate into Russian a passage in written form on pp. 161 "I will not describe the
pictures... " up to p. 162 "I saw a tormented spirit... "

2. Find in the text English equivalents of the following words and phrases. Learn them and
use when giving a summary: npuaepxarb A3bIK, KpUBOOOKHI1, O€CCUIIbHBI BEIPA3UTh, COBCEM
HUYETo He MOHUMas, TITyO0Koe cocTpagaHne, 00bICHUTH IEPEMEHY, MTOBIUSITH Ha XapakKTep,
MOJIIaBaThCS , IIJIOXO0M COOECEAHHK, 32 MOU CUET, UCUEPNaTh CBOM BO3MOXKHOCTH, HAJEKHBII
CBUJICTEIb, BOJHYIOINUNA HHIUACHT, BEIUKOJIEITHOE TPOU3BEICHNE, KYIIUTh JapoM ,
o0ecrieyeHHast Kapbepa, CTECHEHHBIE 00CTOSTENLCTBA, CO BCEMH MOKUTKAMH, BBINACTh HA
JIOJTI0, TIOKAJETh O C/IEJIaHHOM IIare.

3. Answer the following questions and motivate your answers:

1. Why did the author fail to recognize at once the beaffy and the great originality of
Strickland's pictures?

2. What made the author feel an overwhelming compassion for Strickland?

3. Do you agree with Maugham says about the tragic union of Strickland and Blanche
Stroeve?

4. Do you think a talented man can sacrifice not only himself but his aim?

5. Why can't one call Strickland's opinion of the great artists of the past and of his
contemporaries?

6. What does that testify to?

7. Why did Strickland go to Tahity?

8. Did Maugham really become richer for his acqaintance with Captain Nicols?

9. Do you think Strickland liked his life in Marseilles?

10. Who was Tiare Johnson and what part did she play in Strickland's life?

11. What do you think of Abraham story? Do you think he really made a hash of his life?
12. Why did Maugham tell Tiare the story about Abraham and Carmichael?

4. Find in the text words and phrases and describe the appearance and character of:

a) Dr. Coutras b) Mrs. Strickland and her children

5. Find sentences (paragraphs) with a touch of humor, irony, sarcasm and comment on
them.

6. Write a page-and-a-half summary of Chapters XLII-L.
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William Somerset Maugham

" The Moon and Sixpence " Assignment V

Chapters LI-LVIII (p. 201-237)

1. Translate into Russian a passage on p. 211 "We went down... " up to "...a beloved friend..."
2.Find in the text English equivalents of the following works and phrases. Learn them and
use giving a summary: Hepaz0opuuBas, KpaeM Ijia3a, OH ObUT HeCIIPaBeIJINB KO MHE,
riy0oKoe CoCTpajaHue, cpa3y BbI3BaTh CUMIATHIO, HETOJIOBATh HA BTOPKEHHUE,
HEOOBSICHUMOE MOJTYAHHE, COTJIACHTHCS , TyX 3aXBAaTUIIO, OTTOBOPHUTH, HITH B HOTY CO
BpEMEHEM, TypayuTh, STOr0 HENb3s OTPHLIATH.

1.Answer the following questions and motivate your answers:

1. Were Tiare Johnson's views on marriage and married life in any way peculiar?

2. Do you think the next three years after Strickland's marriage with Ata were really the
happiest in his life?

3. Had Captain Brunov bought a couple of Strickland's pictures only out of compassion?
4. Why was Dr. Contras seized with an overwhelming pity and compassion when he saw
what terrible disease Stnckland had?

5. What did Dr. Contras find in Strickland's house when he came there 2 or 3 years later?
6. What made Maugham think that Strickland had at last found peace?

7. Why do you think Strickland made Ata promise she would set fire to the house?

8. Do you think Strickland destroyed his pictures in pride and contempt?

9. Do you think the colored reproductions of several of Strickland's pictures that hung on the
walls of Mrs. Strickland's room were really a great consolation for her?

10. How did Mrs. Strickland understand her responsibility about having been the wife of a
genius?

11. What made Mrs. Strickland so proud of her children?

12. Why did Maugham tell them nothing about Ata and her son by Strickland?

13. Why did he suddenly think of Strickland's son by Ata?

2.Find in the text words and discuss the characters of

a) Captain Brunot b) Dr. Contras. c) Mrs. Strickland and her children

2. Say a few words about Tahity, its inhabitants and their way of living.

3. Give one page summary of chapters LI-L VIII

3.6. Pedeparnl He npedycmompenul.

3.7. KypcoBbie padoThl — HE MPEAYCMOTPEHBI.

4. ®OPMbI KOHTPOJISA OCBOEHUA JUCHUITJINHBI

Texkywan ammecmayus cmyoenmos npou3eo0Umcs 1eKmopom u npenooasamenem), 6e0yuuM u
npakmuyecKue 3aHAmus no OUCYUNIUHe 8 CLedVIouwux gopmax:

mecmuposarue,

nucbMeHHble OoMauHue 3610617—11/{}1;

nepeeoc) meKkcmos,

AUHSBOCIMUAUCTIUYECKULL AHANU3 ompbuleKa mekcma ;

0MOeNbHO OoYyeHusaromcs 1UYHOCnIHble Kadyecmaea cmy()enma (aKKypaWLHOCMb,
ucnojiHumeilbHocms, uHuuuamueﬂocmz)) —pa50ma y OOCKM, C60€6PEMEHHAA coaya
mecmoe u NUCbMEHHbIX OOMAUHUX 3A0AHUIL.

Pyéescnans ammecmayus cmyoennmos npou3eo0umcs N0 OKOHYAHUU MOOYJISL & CLe0VIOUUX
Gopmax:

® mecmupoearue,

12



® KOHMPONbHBIE pAOOMbL;

® 3awuma peepamos;

® 1epesod MeKcmos U3 NUCbMEHHbIX NAMAMHUKOS TUMepamypuvl pa3iuyHblx Nepuooos;
Ilpomesrcymounwtit KOHMPOIL NO pe3yILMAMAM CeMecmpa no OUCYUNIUHE NPOXooum & ghopme
NUCbMEHHO20 UTU YCIMHO20 3a4ema

IIpoMexyTOUHBI KOHTPOJIb OCYIIECTBISAETCS ITOCPEACTBOM TECTHPOBAHMSA CTYJEHTOB II0
U3YYCHHBIM TE€MaM COIJIACHO TIPUMEpPHON TeMaTHKE U CTPYKTYpE BOIIPOCOB, KOTOPHIC
MIPEJICTABJICHBI B pa3aeniaXx mporpamMmbl. MITOTOBBIH KOHTPOIIE IPOXOAXT B 3 ATarma:

YCTHBIH 3Tal B BUJIC BRICTYTUICHUS HAa TPAKTHUYECKOM 3aHATHUU COTJIACHO TUTAHY CEMUHApPa;

MUCHMEHHBIN KOHTPOJIb, HANPaBIEHHBIH HA OTCIE)KMBAHWE YPOBHS 3HAHHUA CTYACHTOB HE

TOJILKO TII0 TeMaM, OOCYXIacMbIM B TCUCHUC AayJUTOPHBIX 3aHATHH, HO W Pa3J/elioB,

BBIHOCHMBIX Ha CaMOCTOSITENbHOE M3y4deHHe. Pe3yipTaThl JAHHOTO MEPONPUATHS MOKAXKYT U

MIperogaBaTeIro U CTyACHTaM UX YPOBCHb T'OTOBHOCTHU K 3K3aMCHY.

®DOH/IBI OIIEHOYHBIX CPEICTB, BKIIIOYAIOIINE TUITOBBIC 3a/1aHUs, KOHTPOJIbHBIE PA0OTHI, TECTHI
U METObl KOHTPOJIsI, TIO3BOJISIFOIIME OIeHUTh PO 1O NaHHOM JUCHUIUTHHE, BKIIIOYCHBI B COCTaB
VYMK nucuurvssl ¥ nepednciiensl B [punoxenun 4.
Kpurepuu oreHnBaHus1, IepeueHb KOHTPOJIBHBIX TOUSK U TaOJIMIIA TAHUPOBAHUS PE3YJIHTATOB
oOyuenwust ipuBeieHbI B [Ipunokennsix 4 u S k Pabodeit mporpamme

Ilepeyens BOpoOCOB K 3a4eTaM 10 JMCHUILIMHE «/[oMallIHee YTeHHe».
1. B.Moam «JIyna u rpomn»
CoBpemeHHas OpuTaHcKas [po3a.
JIureparypHoe tBOpuecTBO /1. Paymnsa.
«Komnekunonep»: 0cOOEHHOCTH pOMaHa.
AHaIUTUYECKHE K TEKCTaM poMaHa 3ajiaHus «KoeKImoHep»
NuTepnperanmonHbiil anamu3 TekcToB J[.Dayn3a.
Crunuctuueckuit ananu3 tekcroB [[.Daymsa.
«Beuep B BuzanTtum»: 0COOCHHOCTH pOMaHa. Ipambl
. Anamutuyeckue 3aganus k Tekcram M.11oy.
10 HNurepnperanuonnsiii anamms TekctoB W.11oy.
11. Crunuctudeckuit ananus trekcros U.1oy.
12. JIuteparypuoe tBopuectBo FO.O'Huna
13. «/lonruii neHp yXomuT B HOUb» ocodenHocTu apambl FO.O'Huna
14. Aganmutnueckue 3amannsa K TekctaMm FO.O'Hmna
15. UnTepnperanionnsiii ananu3 tekcroB FO.O'Humna
16. Crumuctuyeckuii ananu3 tekcros FO.O'Huna
17.00mas  xapakrepucThka s3blka HaydyHod mpo3bl. (FO.Haiima  «Mopdomorus:
JECKPHUIITUBHBIN aHAIH3»).
18. Ananutudeckue 3aaanus k Tekcram FO.Haiipr.
19. lHTepnpeTalliOHHBINA U CTUITMCTHYECKUN aHanu3 TekcToB FO.Haitnpl.
20. YKanpooe MHOTOOOpa3ue anronoruu «Pushy.
21. AHanuTrdeckue 3a1adus K TekcraM agroioruu Push.
22. lHTeprpeTalliOHHBIN aHAJIN3 TEKCTOB aHTOJIOTUU.
23. CTUIMCTUYECKUI aHAJTN3 TEKCTOB AHTOJIOTUH
24. JluteparypHoe TBopuecTBO J.Canuumxepa.
25. Ananutndeckue 3aaanus K TekcraMm J.Conuumpkepa.
26. Unrepniperanonnbiii ananu3 TekctoB [.Conmunmkepa
27. Ctunuctryeckui riaoccapuii TekcroB . Daynsza.
28. Ctunmuctuaeckuil rioccapuii Tekcros M.11oy.

VO N U AW
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29. Ctunuctuaeckuii rnoccapuii Tekeros FO.O'Huna.

30. Ctunuctuyeckuii rioccapuii TekctoB FO.Haliapl.

31. Crunuctrueckuii raoccapuii TekcToB antonoruu Push.
32. Ctunictudeckuil rioccapuii TekctoB J.Camunmkepa.

5. YYEBHO-METOANYECKOE U UTH®OPMAIINOHHOE OBECIIEYEHUE
JAUNCHUIIJINHBI

a) OCHOBHAasf JUTepaTypa:

1. Apnonba M.B. CTunuctruka COBpEMEHHOTO aHIIMHCKOTo a3bika. — JI., 2001.

2. Galperin LR. Stylistics. — Moscow, 2004.

3. Kyxapenko B.A. Untepnperanus tekcra. — JI., 2003..

4. Screbnev Y.M. Fundamentals of English Stylistics. - Moscow, 2002.

5. CTUIHCTHKA aHTJIMMCKOTO S3bIKa. — Y4eOHOe TocoOue It CTYACHTOB OTACICHUS
3aouHoro ooyuenus. — Humxuuit Horopon, 2005.

6.C.Mosm  « JlyHa u rpom»

0) JONMOJIHUTEILHAS JINTepaTypa:
1. David L. Hay. James F. Ho well. Contact with Drama. Central Michigan University,

USA, 2003,mepeuns
2. Literature, the Human Experience. Richard Abcarian and Martin Klotz, editors. New

York, 2005
3. The Bedford Introduction to Drama. Boston, 2003

B) nporpamMMHoe obecnieyeHue, IHTepHeT-pecypchl, 31eKTPOHHBIC OMOJINOTEYHbIE
CHCTEMBI:
http://www.edu.ru/

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHUE JUCIUIIJINHbI

1. IlpakTHYeckue 3aHATHUA:
a. kommbroTepHbIA K1acc (NeNe 203, 107, 414);

b. mpe3eHTanuMOHHAs TeXHUKa (IPOEKTOp, OKpaH, MHTEPaKTHUBHAs  JIOCKa,
KOMIIBIOTED),

c. makerel IIO oOmero Ha3HaueHHS (TEKCTOBbIE pPEIAKTOPBI, TrpaduUecKue
peIaKTOpHL.),

2. JlabopaTopHble padoThI: He npedycCMOmMpeHbl.

3. IIpouee:
a. pabouee MECTO MpernoaaBaTesi, OCHAIEHHOE KOMIIBIOTEPOM C JIOCTYIIOM B
Hurepuer;

b. pabounme wMecTa CTYIEHTOB, OCHAIlEHHbIE KOMIBIOTEPAMH C JIOCTYIOM B
WNHTepHeT, mpeaHa3HauYeHHBIC JIsi pabOThl B DJIEKTPOHHOM 00pa30BaTebHOM

cpere.
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IIpniaoxenne 1
K pado4eil mporpaMme QM CHUIINHbBI
«JlomaniHee YTeHue»

AHHOTanusA padoyeil NporpaMmsl

Heab AucHMIIMHBI: GOPMHUPOBATH KYJIbTYPY H3Y4alOIIEr0 YTCHHUS HAa MHOCTPAHHOM
A3bIKE M HAyYUTh aJ€KBaTHO, TIOHUMATh XyJOXKECTBEHHBIH TEKCT HA U3y4aeMOM SI3bIKE.

JlucuumivmHa OTHOCUTCS K  JAWCHHMIUIMHAM TI0  BBIOOPY BapUATHBHOM  4YacTH
npodeccuonansHoro nukia (b3./IB6) moAroToBKM CTYAEHTOB MO HAMPABICHUIO MOATOTOBKU
050100.62 Tlemarornueckoe oOpa3oBaHUE M peaTu3yeTcs Ha (aKyIbTeTe MHOCTPAHHBIX SI3BIKOB
OI'BOY «AI'TIY» xadenpoit anrmuiickor dumogorun. Jjis OCBOCHHS IUCHIUILIAHBI CTYACHTHI
UCTIONB3YIOT 3HAHUS, YMEHUS, HABBIKU, CIIOCOOBI JEATEILHOCTH M YCTaHOBKH, IMOJIyYEHHBIC U
c(OpPMHUPOBAHHBIE B XOJI¢ M3YUYCHHS CIEAYIOIHNX TUCHUIUIMH: «[IpakTHueckas rpamMMmaTrukay,
«ITpakTuKyM yCTHOW W THUCbMEHHOU peumn», «Mcrtopus s3bikay, «J/IMHIBOCTpaHOBEIECHUE U
CTpaHOBEICHHEY, «JIekcukomorusy, «3apyOexHas TUTepaTypa CTPaHbl ©3y4aeMOro S3bIKay.
JuctunimHa Hanenena Ha GopmupoBanue o6mekynbTypHbix OK-3,nmpodeccnonansubix T1K-2,
n cnenuanbHbix KommereHnui (CK-1,CK-2,CK-3) BemyckHuka. ConaepaHue€ IUCIUTUTHHBI
OXBaThIBAET KPYr BOMIPOCOB, CBSI3AHHBIX C MPAKTUKOW MPENOJaBaHUs aCMEKTa aHTJIHICKOTo
s3bIKa-JAoMairHee uyreHue. [IpenogaBanue TUCHUIUIMHBI MPEAYCMATPUBACT CIICAYIONTHE (HOPMBI
OpraHM3aly y4eOHOro TpOIECcca: (Npakmuueckue 3auamus, CAMOCMOAmMeNbHAs paboma
cmyOdenma, KOHCYIbmayuu, mvomopcmeo,).OCBOCHUE NTUCIMIUIMHBI SIBISETCS OCHOBOM IS

MOCJIEIYIOLIErO U3yUEHHUS KypCOB: UHTEPIIPETAIUsl TEKCTOB Pa3HBIX dKAHPOB, TEOPHS U MPAKTUKA
nepeBojia, OCHOBBI HAYYHO-UCCIIEI0BATEIBCKON padOThl B 00JIaCTH MHOCTPAHHBIX A3BIKOB.

[TporpamMMoii TUCIHMITIIMHEI IPETyCMOTPEHBI CIEAYIOIINE BUIBI KOHTPOJIS:
® TEKYILIUI KOHTPOJb YCIIEBAEMOCTH B ()OpME TECTUPOBAHUS
e  pyOEXHBI KOHTPOJIb B JOpME TECTUPOBAHUS UM KOHTPOIBHON pabOThI
® U IPOMEXYTOYHBIH KOHTPOJIb B (JOPME YCTHOTO M MUCHMEHHOTO YK3aMeHa.

OO0mast TpyAOEMKOCTh OCBOCHHS JUCIUIUIMHBI COCTABISIET 3 3adeTHble eauHuIbl, 108
yacoB. [IporpaMMoil OUCHMIUIMHBI NMPEAYCMOTPEHBI JIEKIHMOHHBIE (), NMPAKTUYECKUE 3aHATHUS
(54uaca), v (54 uacog) caMOCTOSTEIIHLHOM PAOOTHI CTY/ICHTA.
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IIpunioxenne 2
K pado4eil mporpaMme QM CHUIINHbBI
«JlomaniHee YTeHue»

TEXHOJIOI'MM 1 ®OPMbI ITPETIOJJABAHUSA

I. OOpa3oBaTebHBIEC TEXHOJIOTHH

[IpenogaBanue  AMCUMIIMHBI  BENETCS C  MPUMEHEHUEM  CIIEIYIOIIMX  BHJIOB
00pa30BaTEeNbHBIX TEXHOJIOTHI:

HNudopManuoHHbIe TEXHOJOTHH: HCIOIb30BAHUE AIIEKTPOHHBIX 0Opa30BaTEIbHBIX
pecypcoB (3JIEKTPOHHBIN KOHCIEKT, pa3MEIICHHBIN B JIOKAJIbHOW MHCTUTYTA) MIPHU MOATOTOBKE K
IPAKTUYECKUM 3aHITHSIM.

PaGora B KoOMaHge: COBMECTHas paboTa CTYAEHTOB B TIpyIIE INPH BbINOJIHEHUH
MPAKTUYECKUX 3aJJaHUM, BBIMIOJIHEHUHU TPYIIOBBIX JOMAIIHUX 3aaHuid 1o paszaeny 1.2.-5.2.

JlenoBele M pOJIEBBIE  UIPBL:  pOJIEBAas ~ MMHTALMsS  CTYAEHTaMU  peallbHON
npodecCuoHaNbHOM NeATEeNbHOCTH C BBHIMOJHEHHEM (DYHKIMH CIENHaIiCTOB Ha pPa3IMYHBIX
paboumx MecTax.

[IpoGiiemMHoe  oOyueHue: CTUMYJIUPOBAHUE  CTYJIEHTOB K  CaMOCTOSTEIbHOMY
nproOpeTeHnto 3HaHUH, HEOOXOJUMBIX ISl PEIICHUs] KOHKPETHOH MPOOIIEMBI.

OOydeHre Ha OCHOBE OIbITA: AKTUBU3ALIMS [MO3HABATEIBHON JEATEIbHOCTU CTYICHTA 3a
CYET acCOLMALMU U COOCTBEHHOTO OIBITa C IPEAMETOM U3YyUCHHUSL.

Omnepexaromiasi caMoCcTosITeNIbHAsE padoTa: W3ydeHHe CTyIEeHTaMH HOBOrO MaTepuaia Jio
€ro U3y4EHUs B XO/I€ ayAUTOPHBIX 3aHATHI.

I1. Buasbl u conep:kanue yueOHbIX 3aHATHI
Teopernueckne 3aHATHA (JIEKIIMH) — He MPe1yCMOTPEHbI.

JlabopaTopHsbie 3aHsTHA — 54 yaca.
Pa3znen 1. -12 yacos

3ansTue 1.1. B.Moom «Jlyna u rpomn» I'naBa 1-14; JIuteparypHslif mepeBoj BHIOPaHHOTO
OTpPBIBKA, paboTa C JEKCUKOW, CTHIIMCTUYECKHI aHaINU3 OTPhIBKA, paboTa co
CTHJINCTUYECKUMH ITPUEMaMH, MTepecKas;

3anatue 1.2. B.Mosm «Jlyna u rpom» I'maBa 15-24; JlutepaTypHblii nepeBoj
BBIOpDAHHOTO OTpbIBKA, pPadOTa € JIEKCUKOM, CTHIIMCTUYECKUN aHaln3
OTpPBIBKA, paboTa CO CTHIIMCTHYECKUMHU ITPUEMaMH, IEPecKas;

Pa3nea 2. -12 gacos

3anarue 2.1. B.Moam «Jlyna u rpom» I'maBa 25-41; JluteparypHblii nepeBoj
BbIOpAaHHOTO OTpBIBKA, paboTa € JEKCUKOW, CTUIIMCTHUYECKUN aHau3
OTPBIBKA, pab0Ta CO CTHIIMCTHYECKUMH NIPHEMaMHU, IIepecKas;

3anustue 2.2. B.Mosm «Jlyma m rpom» I['maBa 42-50; JluteparypHblid NEpeBOJ]
BBIOPAaHHOTO OTpPBIBKA, pPaboOTa C JIEKCHKOW, CTHJIMCTHYCCKUHM aHaIu3
OTpBIBKA, paboTa CO CTHIIMCTUYECKUMU MpUEMaMHu, IepeCcKas;

Pa3nen 3. -10 yacos
3anatue 3.1. B.Mosm «Jlyna m rpom» I'maBa 50-58; JluteparypHblil nepeBoj
BBIOPAaHHOIO OTpBIBKA, PaboTa € JIEKCUKOW, CTWJIMCTHYECKHH aHaIu3
OTPBIBKA, pab0OTa CO CTHIIMCTHYECKUMH NIPHEMaMHU, [IePecKas;
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3ansaTue 3.2. Crunucrtuyeckuil rioccapuid; M3ydeHne rioccapust IUTEpaTypHbIX U
CTMJIMCTUYECKMX TEPMHUHOB U  COCTaBIEHHE, WHAUBHYaTbHOIO
CTWJINCTUYECKOTO IJIoccapus IPONJEHHBIX TEKCTOB;

Pa3nean 4. -10 yacos

3ansatue 4.1. J[.®Payn3 «Komrekunonep». IIMcbMeHHOE BBINOIHEHUE AHATUTHYECKUX
3aJaHui  MaTepuana. BbIOTHEHWE 3aJaHui 1O CMBICIIOBOM M CTUJIMCTHYECKOU
WHTEpIpPETALNH TEKCTA;

3ansatue 4.1. W.Illloy «Beuep B Busantun». IlucbMeHHOE BBIITOTHEHNE aHATUTUYECKUX
3aJlaHuid  MaTepuana. BbIOTHEHWE 3aJaHui 1O CMBICIIOBOM M CTUJIMCTHYECKON
WHTEPIPETALMH TEKCTA;

Pazgen 5. -10 gyacoB
3ausatue 5.1. O’Hun «loaruii neHp yxXxoauT B HOYb». [IMCbMEHHOE BBINOJIHEHUE
AHAIMTHUYECKUX 3aJaHuil Marepuana. BbIojHEHWE 3ajaHuil 110
CMBICJIOBOM U CTWJIMCTUYECKOM MHTEPIPETAIUU TEKCTA;
3ansaTue 5.2. Crunucrtudyeckuil rioccapuil J3yuenue rimoccapus JUTEpaTypHBIX U
CTUJIMCTUYECKUX  TEPMHHOB M  COCTaBICHUE  WHAMBUIYaJbHBIX
CTUJIMCTUYECKUX TTIOCCAPUN ITPOUIEHHBIX TEKCTOB;

YnpasieHue caMoCTOATEILHON padoToiil cTyIeHTA.
3ananus )1 TMHTBOCTHIIMCTUYECKOTO aHAIN3a U MHTEPIIpETalluU
“The Collector” by John Fowles”

John Fowles won international recognition with his first published title, The Collector (1963).
He was immediately acclaimed as an outstandingly innovative writer of exceptional imaginative
power and this reputation was confirmed with the appearance of his subsequent works. After his
thought-provoking The Aristos (1964) came The Magus (1966), described as “an astonishing
achievement” by Anthony Burgess (The Listener) and “immensely seductive and brilliantly
entertaining” by Frederic Raphael (The Sunday Times). His next novel, The French Lieutenant’s
Woman (1969), was described as “a splendid, lucid, profoundly satisfying work of art” (New
Statesman) and The Ebony Tower (1974) as “an immensely stimulating book, rich in imagery,
sure in dialogue, profound in characterization” (The Times). “The Collector” is singularly
skilled novel, original in its conception and unnervingly acute in its observation of an obsession.
It is the story of a kidnapping — a nutty clerk captures and holds the art student he has become
fixated upon, and there follows a fiendish interplay of sanity and insanity, the contest of minds
without a meeting point. This extraordinary tour de force may be read as a study of morbid
psychology. “The Collector” has a brilliant unusual theme, short and spare and direct, an
intelligent thriller, with psychological and social overtones.

The extract given below is the selection from the girl’s diary, which she secretly kept all through
her imprisonment up to the moment of her own death.

October 20th
It's eleven o'clock in the morning. I've just tried to escape. What I did was to wait for him to
unbolt the door, which opens outwards. Then to push it back as violently as possible. It's only
metal-lined on this side, it's made of wood, but it's very heavy. I thought I might hit him with it
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and knock him out, if I did it at just the right moment. So as soon as it began to move back, |
gave it the biggest push I could manage. It knocked him back and I rushed out, but of course it
depended on his being stunned. And he wasn't at all. He must have taken the force of it on his
shoulder, it doesn't swing very smoothly. At any rate he caught my jumper. For a second there
was that other side of him I sense, the violence, hatred, absolute determination not to let me go.
So I said, all right, and pulled myself away and went back. He said, you might have hurt me, that
door's very heavy. I said, every second you keep me here, you hurt me. I thought pacifists didn't
believe in hurting people, he said. I just shrugged and lit a cigarette. I was trembling.

He did all the usual morning routine in silence. Once he rubbed his shoulder in rather an
obvious way. And that was that. Now I'm going to look properly for loose stones. The tunnel
idea. Of course I've looked before, but not really closely, literally stone by stone, from top to
bottom of each wall. It's evening. He's just gone away. He brought me my food. But he's been
very silent. Disapproving. I laughed out loud when he went away with the supper-things. He
behaves exactly as if [ ought to be ashamed.

He won't be caught by the door trick again. There aren't any loose stones. All solidly
concreted in. I suppose he thought of that as well as of everything else. I've spent most of today
thinking. About me. What will happen to me? I've never felt the mystery of the future so much as
here. What will happen? What will happen? It's not only now, in this situation. When I get away.
What shall T do? I want to marry, I want to have children, I want to prove to myself that all
marriages needn't be like D and M's. I know exactly the sort of person I want to marry, someone
with a mind like G.P.'s, only much nearer my own age, and with the looks I like. And without his
one horrid weakness. But then I want to use my feelings about life. I don't want to use my skill
vainly, for its own sake. But I want to make beauty. And marriage and being a mother terrifies
me for that reason. Getting sucked down into the house and the house things and the baby-world
and the child-world and the cooking-world and the shopping-world. I have a feeling a lazy-cow
me would welcome it, would forget what I once wanted to do, and I would just become a Great
Female Cabbage. Or I would have to do miserable work like illustrating, or even commercial
stuff, to keep the home going. Or turn into a bitchy ginny misery like M (no, I couldn't be like
her). Or worst of all be like Caroline, running along pathetically after modern art and modern
ideas and never catching up with them because she's someone quite different at heart and yet can
never see it. I think and think down here. I understand things I haven't really thought about
before. Two things. M. I've never really thought of M objectively before, as another person.
She's always been my mother I've hated or been ashamed of. Yet of all the lame ducks I've met
or heard of, she's the lamest. I've never given her enough sympathy. I haven't given her this last
year (since I left home) one half of the consideration I've given the beastly creature upstairs just
this last week. I feel that I could overwhelm her with love now. Because I haven't felt so sorry
for her for years. I've always excused myself — I've said, I'm kind and tolerant with everyone
else, she's the one person I can't be like that with, and there has to be an exception to the general
rule. So it doesn't matter. But of course that's wrong. She's the last person that should be an
exception to the general rule.

Minny and I have so often despised D for putting up with her. We ought to go down on our
knees to him. The other thing I think about is G.P. When I first met him I told everyone how
marvellous he was. Then a reaction set in, I thought I was getting a silly schoolgirl hero-pash on
him, and the other thing began to happen. It was all too emotional. Because he's changed me
more than anything or anybody. More than London, more than the Slade. It's not just that he's
seen so much more life. Had so much more artistic experience. And is known. But he says
exactly what he thinks, and he always makes me think. That's the big thing. He makes me
question myself. How many times have I disagreed with him? And then a week later with
someone else I find I'm arguing as he would argue. Judging people by his standards.

He's chipped off all (well, some of, anyway) my silliness, my stupid fussy frilly ideas about life
and art, and modern art. My feyness. I've never been the same since he told me how he hated fey
women. | even learnt the word from him.
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Understanding the Selection

1. Present the contents of the selection in a nutshell.

2. What are the structural components of the selection? Dwell on the role of the first-person
narration.

3. Tone and atmosphere of the passage. Find the key-sentences and the key words most evidently
revealing the tragedy of the situation. Account for the use of rhetorical questions.

4. Expend on the problem of the generation gap touched upon in the selection.

5. Sum up the second character of the narration. What means of portrayal does the author
employ?

6. What basically opposite human types are outlined in the selection? What sort of generalizes
conflict can be felt through the passage?

7. What human values does Miranda represent? What is her credo?

8. The critics define the genre of “The Collector” as a black novel in its Freud’s variety of erotic
psychopathology. What do you make of the term? Can you comment on the title of the novel?

9. Give your review of the language of the selection (peculiarities of syntactical structure, choice
of words, graphical means, specific stylistic devices).

10. What elements of psychological and social analysis can be traced in the selection?

2. Paraphrase the following sentences from the selection paying special attention to
unconventional speech.

1. Getting sucked down into the house and the house things and the baby-world and the child-
world and the cooking-world and the shopping-world. 2. Or turn into a bitchy ginny misery like
M. 3. Then a reaction set in, I thought I was getting a silly schoolgirl hero-pash on him, and the
other thing began to happen. 4. Yet of all the lame ducks I've met or heard of, she's the lamest. 5.
He's chipped off all my silliness, my stupid fussy frilly ideas about life and art, and modern art.
6. If you are working class, you cauterize the working class in you. 7. I've never been the same
since he told me how he hated fey women. 8. You don't gush. 9. He won't be caught by the door
trick again.

3. Explain the meaning of these words using an English - English dictionary.
Violence, determination, routine, literally, miserable, knock out, objectively, beastly,
overwhelm, tolerant, artistic, compromise, marriage, stun.

4. Find synonyms for these words and explain the difference in their meaning and use.
To hit, looks, miserable, tolerant, alterations, to better, to get in the way, female, to stun, food,
trick, to get away.

5. Find English equivalents for these word collocations.

O111e10MUTD KOT'O-TO, MMPCBPATUTHCA B KOI'O-TO; UCKJIFOUCHUC U3 OGH.ICFO npasujia; 10rHaTb
KOT0-TO; €IMHCTBEHHBIC HEPABHOAYIIIHBIC JTIFO/IN; MUPUTHCS C YEM-TO; MEIIaTh YeMY-TO; CHIBHO
YIapUTh KOTO-TO; PEIINMOCTh; OYKBAJIBHO.

6. Explain the same notion more concisely.

Taking words in their usual and obvious sense; use of bodily force to hurt or harm; pity for the
sufferings of other people; strong will to succeed; something that does not follow the rule; to feel
contempt for; consent to receive smth offered; to settle a dispute while each side gives up
something it has asked for and neither side gets all it has asked for; a person who practices one of
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the fine arts; causing wretchedness and unhappiness; to cut or break a piece; correct in every
detail.

7. A) Analyze the non-finite forms in phrases and constructions, translate the sentences into
Russian, use the Russian translation for back translation into English.

1. What I did was to wait for him to unbolt the door, which opens outward. 2. It knocked him
back and I rushed out, but of course it depended on his being stunned. 3. And marriage and being
a mother terrifies me for that reason. 4. Or worst of all be like Caroline, running along
pathetically after modern art and modern ideas. 5. Minny and I have so often despised D for
putting up with her. 6. If you are suburban (as I realize D and M are — their laughing at suburbia
is just a blind), you throw away the suburbs.

8) Analyze the meaning of modal verbs.

1. He must have taken the force of it on his shoulder. 2. He said, you might have hurt me, that
door’s very heavy. 3. I want to prove to myself that all marriages needn’t be like D and M’s. 4.
We ought to go down on our knees to him. 5. I thought I might hit him with it and knock him
out.

9. Choose the stylistic device, which is used in the following sentences. Underline it in the
sentences.

L. I felt like the girl-at-the-ball-coming-down-the-grand-staircase.

a) metonymy b) phrase epithet c) simile

II. He looked at me as if he thought I might laugh. One of those flashes of shyness he has.
a) metaphor b) periphrasis c) irony

II1. I could scream abuse at him all day long; he wouldn’t mind at all.

a) zeugma b) oxymoron ¢) hyperbole

IV.  Like rain, endless dreary rain. Colour-killing.

a) simile b) metaphor c) epithet

V. I know he is the Devil showing me the world that can be mine.

a) allusion b) metaphor ¢) periphrasis

VI.  Tused to think D and M’s class the worst. All golf and gin and bridge and cars and the
right accent and the right money and having been to the right school and hating the arts.
a) hyperbole b) polysyndeton c) irony
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paboTy CTy/IeHTa.

TEXHOJIOI'MA 1 ®OPMbI OBYYEHUA
PexomMeHIanMu 110 0CBOCHUIO JMCUHHMILIMHBI JJIsl CTYACHTA
TpyaoeMKOCTh OCBOEHMSI AMCLMIIINHBI cocTaBisieT 108uacoB, u3 HUX 54 4acoB ayIUTOPHBIX 3aHATHI U 54 4acoB, OTBEIEHHBIX Ha CAMOCTOATEIbHYIO

Ipuioxenue 3
K pa6oueii mporpaMme JUCIUTITHHbI
«(omawnee umenue)»

PexomeHammu o pacnpeeneHlio y4eOHOro BpeMEHH 110 BUIaM CaMOCTOSITEIbHON paboThl U pa3jienaM AUCHUIUIMHBI IPUBEACHBI B TAOJIHIIE.
DopMBI KOHTPOJISL U KPUTEPHUH OIICHUBAHUs TpUBeeHBI B [Ipunoxxenusx 4 u 5 k Paboueit mporpamme.

Buna padorsi

Conep:xanue (mepeyeHb BONPOCOB)

TpynoeMKoOCTb,
yac.

PexoMennanuu

Pasgen 1 «JlyHa v rpowi»

[Toaroroska K| BMosm «Jlyna wu rpoumy, TmmaBa 3-14,ctp.3-59; BBIMOTHATG MPaKTHYECKUE 3aJaHusl, UCIOJb3YS
TNPAKTHYCCKOMY JIutepaTypHbIii 1epeBOA BBIOPAHHOTO OTpPBIBKA, padoTa 17 YMK, moco0wust 1o JoMaIHeMy YTCHHIO
3ansTHio 1.1 JIEKCUKOH, CTHUJIMCTUYECKUH aHalu3 OTpBIBKA, paboTa co

CTHJIICTUYECKUMH MTPUEMaMH, IEPECcKas;
[ToaroroBka K | BMoam «Jlyma wu Trpom», TmaBa 15-24,cTp.60-104; BrBIOTHUTE  TIPaKTUYECKUE 3aaHus, HCIIONb3YS
MIPaKTUYECKOMY 3aHITHIO | JIuTepaTypHBIN IepeBOa BBIOPAHHOTO OTPHIBKA, paboTa C 12 YMK, mocobus 1mo goMantHemMy 4TeHUIO

1.2

HeKCHKOﬁ, CTUJIMCTHYCCKHMI aHaIu3 OTpBIBKa, pa60Ta Cco
CTWIMCTUYCCKUMU IIpUEMaMU, IICPECKas;

Pasgen 2 «JlyHa v rpow»

[ToaroroBka K | BMoom «Jlyma wm Trpom», rTmaBa 25-41,ctp.108-158; BrIOTHUTE TpakKTUYECKUE 3aaHus, HCIIONb3YS
NPaKTUYeCKOMY 3aHATHIO | JIuTepaTypHBIi TiepeBOJ] BBIOPAHHOTO OTpHIBKA, padoTa C 17 YMK, nocoGust mo 1oMamiHeMy YTeHHIO
2.1 JIEKCUKOH, CTHJIMCTUYECKUH aHalu3 OTpBIBKA, paboTa co

CTHJIMCTUYECKHMHY TIpHEMaMHU, MTepecKas;
[ToaroroBka K | BMooam «Jlyma w Tpom», TmmaBa42-50,cTp.159-196; BBIMOTHUTE TPAKTHYECKUE 3aMaHMsI, HCTOIL3YS
NPaKTUYeCKOMY 3aHATHIO | JIuTepaTypHBIi TiepeBO] BBIOPAHHOTO OTpHIBKA, paboTa C 17 YMK, nocoOust mo 1oMamiHeMy YTeHHIO

2.2

HeKCHKOﬁ, CTUJIMCTHYCCKHMI aHaIu3 OTpBIBKaA, pa60Ta Cco
CTHJIIMCTUYCCKHUMHU IIpUEMaMu, IEPECKas;




Pasgen 3 «JlyHa u rpow»

[Toaroroska K | BMoom «Jyma wu rpom», rmaBa51-58,cTp.201-237; BrInonHUTE npakTUYecKHe 3aJaHus, HCIOJIb3Ys
NpaKTUYeCKOMY 3aHATHIO | JIuTepaTypHBI TiepeBO] BBIOPAHHOTO OTpBIBKA, padoTa ¢ 10 YMK, nocoOust mo [oMamiHeMy YTeHHIO
3.1 JIEKCUKOM, CTHJIMCTHYCCKUN aHaau3 OTphIBKa, paboTa co

CTWJINCTUYECKUMHU IpHEMaMHU, NIepecKas;
[Toaroroska K | CTUIMCTHYECKU Tioccapuid TNPOWIEHHBIX IPOMU3BEACHUM. BrInonHUTE npakTUYecKHe 3aJaHus, HCIOJIb3Ys
IIPaKTU4YECKOMY 3aHATHIO | M3ydeHue rioccapusi JIMTEpaTypHBIX M CTWIMCTHYECKHX 10 YMK, nocoGust o 1oMariHeMy YTEeHUIO

3.2

TEPMHUHOB U COCTABJICHUEC MHAUBUAYAIBHBIX CTUIIMCTUYCCKUX
FHOCC&pI/Iﬁ HpOfI,Z[eHHOFO IPOU3BCACHHUS.

Paspen 4 «[lponsBegeHnsa Ha caMOCTOATENbHOE N3YyYeHUe»

IToaroroska Kk | Poman . Daynza «Komnexkunonep» IIncemenHOE 10 BrinmonHuTh mOpakTUUECKUE 3aaHUs, HCIONb3Ys
MPAKTUYECKOMY 3aHITHIO | BBIIOJHCHHE aHAIMTUYCCKUX 3aJaHui Y4eOHOro MoCcoOus; YMK, mocobus 1o JoMantHemMy 4TeHHIO
4.1. BrimonmHeHne 3agaHWil MO0 CMBICTIOBON M CTHIIMCTHYECKOM
WHTEPOPETALNN TEKCTA;
[Tonroroska K | [Ibeca 10.O0’Hun «J/lonruif neHp nepexopsiiuii B HOYb) 10 BeInonHUTE npakTUYecKWe 3aJaHus, HCIOJIb3Ys

MPAKTHYECKOMY 3aHITHIO
4.2.

IIncemenHoe BBITIOJTHEHHE aHAIMTHYECKHUX 3aJaHuN
y4eOHOoro ocoous; BeimoaHeHne 3amaHuil M0 CMBICIOBON U
CTWJIMCTUYECKONM MHTEPHPETALUU TEKCTA;

YMK, nocobus 1o JoMantHemMy 4TeHUIO

Paszgen 5 «I'IpousBe.quMﬂ Ha camMocTosdATeribHOe U3y4eHune»

IToaroroBka Kk | Poman W.llloy «Beuep B Buzantum» IluceMeHHOE 10 BBIONHUTE NPAaKTUYECKUE 3aaHUS, HCIIONb3Ys
MPAKTUYECKOMY 3aHITHIO | BBHITIOJHCHHE aHAIIMTUYECKUX 33/IaHUH Y4eOHOTO MOCo0ws; YMK, nocoOust 1o JoManiHeMy YTCHUIO
5.1 Brimonnenue 3agaHuii MO CMBICIOBOM U CTHJIMCTUYECKOM
WHTEPIPETaINU TEKCTa;
IToaroroBka K | CTUIHCTHYCCKUI TJIoccapuii TPOWICHHBIX TPOU3BEICHUNA 10 BbINoMHUTE TpakKTUYECKUE 3aJaHUs, HCIOIb3Ys
MpaKTUYECKOMY 3aHsTHIO | M3yueHue  rTioccapusi JUTEPATypHBIX U CTHIUCTUYCCKUX YMK, nocoOus 1o JOMaIiHeMy YTCHUIO
5.2 TEPMHUHOB u COCTaBJICHHE WHIMBHTy aJTbHOTO
CTHJINCTUYECKOTO TII0CCapHs MPOHACHHBIX TEKCTOB;
Hmoeo no oucynnune 108




Ipuiio:xkenne 4
K padoyeii nporpamMmMe THCHHMILINHBI
«/lomalrHee YTeHHE)

OIEHOYHBIE CPEACTBA U METOJIUKHA UX IPUMEHEHMUA

PoHAbI OLLEHOYHbIX cpeacTB

@OoHJBI OLIEHOYHBIX CPEACTB, MO3BOJAIONIME ONEHUTh PO 10 MaHHOW AMCHUILIIMHE,
BKIIIOUAIOT B Ce0Sl (mecmosvie U KOHMPONbHblE 3A0AHUS 8 OYMANCHOM U D]eKMPOHHOM
8ApUAHMAX, HAX00AMCS HA Kagheope):

" KOMIUIEKT TECTOBBIX 3aJaHMi 110 TeMaM paszaena 1- 50 wr.
" KOMIUICKT TUIIOBBIX 3aJlaHUM 110 TeMaM pazzena 2- 50 1mir.
" BapUaHTHI 33/IaHUI K KOHTPOJIBHBIM pabotam — 50 mT.

MarepuaJbl 1J1s1 IPOMEKYTOYHOT0 KOHTPOJIS
U IIPUMEPHBIE BONPOCHI KOHTpOJ’leOﬁ paﬁDTbl, BBINOJIHSAAEMOIi 10 3aBCPUICHUI0 U3YUYCHUSA

Kypca J/lomaiiHee YTeHHe.
1 Bapuanr.
1. The problem of English vocabulary classification. Stylistic layers and groups of the
English vocabulary (Galperin).
2. Simile: definition, structural peculiarities. Simile and comparison.
3. Identify and comment on stylistic devices in the given fragments.

4. Translate the given terms into English

2 BapHaHT.
1. Basic terms of stylistics: expressive means and stylistic devices (Galperin),
convergence of stylistic devices (Riffaterre).
2. Stylistic syntax: syntactical parallelism, chiasmus.
3. Identify and comment on stylistic devices in the given fragments .

4. Translate the given terms into English

3 BapuaHr.

1. Phonetic expressive means and stylistic devices.

2. Tropes. Interaction of direct and transferred/ figurative meanings of a word.
3. Identify and comment on stylistic devices in the given fragments

4. Translate the given terms into English.



4 BapuaHT.

1. The object and aims of stylistic studies. The relationship between stylistics and other
branches of linguistics.

2. Gradation. Climax and anticlimax. Antithesis.

3. Identify and comment on stylistic devices in the given fragments.

4. Translate the given terms into English.

S BapHaHT.

1. Basic terms of stylistics: style, stylistic function.
2. Hyperbole, litotes and irony: comparative overview.
3. Identify and comment on stylistic devices in the given fragments.

4. Translate the given terms into English

Variant 1.

Text under analysis: “The Collector” by john Fowles.
Guidelines for analysis:

1 Theme and idea.

2 Tone and atmosphere of the piece.

3. The plot.

4. Character sketches.

5 Stylistic analysis of the climax.

6 The message.

Variant 2.

Text under analysis: Irving Shaw. “Evening in Byzantium”.
Guidelines for analysis:

1 Theme and idea.

2 Tone and atmosphere of the piece.

3. The plot.

4. Character sketches.

5 Stylistic analysis of the climax.

6 The message.

Variant 3.

Text under analysis: Eugene O’Neill. “Long Day’s. Journey into Night”.
Guidelines for analysis:

1 Theme and idea.

2. Tone and atmosphere of the piece.
3. The plot.

4 Character sketches.

5 Stylistic analysis of the climax.



0. The message.

Variant 4.

Text under analysis: E.Nida. “Morphology: The Descriptive Analysis”.
Guidelines for analysis:

1 Theme and idea.

2. Tone and atmosphere of the piece.

3. The plot.

4 Character sketches.

5 Stylistic analysis of the climax.

6. The message.

Variant 5.

Text under analysis: Leah Christie. “I Knew a Boy”.
Guidelines for analysis:

1 Theme and idea.

2. Tone and atmosphere of the piece.

3. The plot.

4 Character sketches.

5 Stylistic analysis of the climax.

6. The message.

Variant 6.

Text under analysis: J.D.Salinger. “The Catcher in the Rye”.
Guidelines for analysis:

1 Theme and idea.

2 Tone and atmosphere of the piece.

3. The plot.

4. Character sketches.

5 Stylistic analysis of the climax.

6 The message.



MoaroroBka u 3awuTa pedeparta

O0bem pedepara — He MeHee 8 crp. O0s3aTeIbHO MCTONb30BaHke He MeHee 10 OoTe4ecTBEHHBIX U HE

MCHEC

10 WHOCTpaHHBIX WCTOYHHKOB, OMYyONIMKOBaHHBIX B mocinenaue 10 ner. O6s3aTenbHO

HCIOJIH30BaHUE JICKTPOHHBIX 0a3 JaHHBIX).

[Ipouenypa 3amutsl pedepara: svicmynienue ¢ ycmuol npesenmayueli pe3yiomamos ¢ noCieoyouum
2PYNNOBbIM 0OCYHCOCHUEM U ..

Kpurepun onennBanus

COOTBETCTBUE COJAEP KAHUS 3asBIIEHHON TEME, OTCYTCTBUE B TEKCTE OTCTYIUIEHUH OT TeMbl 1-5
0aIoB;

COOTBETCTBHE LIENSIM U 3a7a49aM JUCHHAIUIMHEI]-5 0aios;

TIOCTaHOBKA TIPOOJIEMBI, KOPPEKTHOE M3JI0KEHUE CMBICIIA OCHOBHBIX HAYYHBIX HICH, MX
TEOpeTHUECKOe 000CHOBaHUE U 00BsicCHEHUE 1-5 6aios,

JJOTUYHOCTD U ITOCICAOBATCIIBHOCTD B U3JI0KCHHUHU MaTepHanal-S 6am1013;

CMOCOOHOCTH K paloTe ¢ IMTepaTypHBIMHA UCTOUHHKaMU, THTepHET-pecypcaMu, CIPaBOYHOMN 1
SHITMKJIONETNIECKOM TuTepaTypoiil-5 Oaos;

00BEM HCCIIeIOBAaHHOM JINTEPATYPHI M IPYTUX UCTOYHUKOB MH(popMarmu 1 -5 6aios;
BJIaJICHHE WHOCTPAHHBIMU SI3bIKAMH, UCTIOJIb30BAHUE MHOCTPAHHBIX UCTOYHUKOB]-5 0asuios;

CHOCOOHOCTH K aHAIM3Y M 00001IeHII0 HH()OPMAITMOHHOTO MaTepHasia, CTETICHb TIOJTHOTHI
0030pa cocTosiHKs Borpoca 1-5 6asos;

yYMEHHE U3BJIEeKaTh HH(OPMAIIHIO, COOTBETCTBYIOILYIO TIOCTABICHHOM LIENH, U TIEPEPaCTIPECTISITh
nHpopmarmo1-5 6aIoB;

HaBBIKH TJITAHUPOBAHMS U YIIPABJICHUS BPEMEHEM TIPH BBITIOJHEHUHU PaboThI1-5 0aios;
000CHOBAaHHOCTH BBEIBOIOB -5 0alIoB;
HaJIMYKME aBTOPCKOW aHHOTAIWK K pedeparyl-5 6amos;

MPaBUIILHOCTE 0(hOpMITEHUS (COOTBETCTBHE CTAHIAPTY, CTPYKTYPHAS YIIOPSI0YCHHOCTb, CChIIKH,
IIUTATHI, TAOHIIBI U T.1.) 1-5 Gaiios;

cobmoienne oobema, HpUQPTOB, UHTEPBAIOB (COOTBETCTBHE O(POPMIICHHUS MTPABHIAM
KOMIIbIOTEpHOT0 Habopa Tekcra) 1-5 Oamios.



1

Ilpuaoxkenue 5
K pa0oueii mporpaMme JMCHUNIIMHBI

«/lomaniHee yreHue»

Tadanna nJaHuPOBaHUSA Pe3yJIbTATOB 00y4YeHHs CTYJEHTOB 5 Kypca no aucuuiniimnne «/[omaninee yrenne»
B 10 cemecTpe

Monayas 1 Monayab 2 IIpome:xy-
TOYHAS
Texkyuuii KOHTPOJIb M0 TOYKAM Py6exnbrii Texkymuii KOHTPOJIL 10 TOYKAM Py6exublii| arrecranus
1 2 3 4 KOHTPOJIb 1 2 3 4 KOHTPOJIb | 10 quci-He
[min] | max |[min] | max |[min]| max max |[min] | max |[min]| max |[min]| max |[min]| max max |[min]| max | [min] | max
TectupoBanue 2 2
KonTponbHbie paboThI
[IpoBepka qoM. 3a1aHuiA 1 10 10 1 10 10 1 10 | 4 10 1 10 10
IIpoBepka pa3znenos
KYpPCOBOI'O IIPOEKTA
Juckyccum, TpeHUHTH,
KpYTJIbI€ CTOJIbI
KonnoxBuymsbr
JlabopaTopHbie pabOTHI 1 2 2 1 2 2 1 2 1 2 1 2 2
Pabora c a51eKTpOHHBIMU
YMK
BanmoBas ctouMoCTh OIlHOﬁ
TOYKH
Haxkomnenwue 6amioB 12 12 12 12 2 12 12 12 12 2 100
Hroro: 100
[IpenomaBarenu: AoGyxkapona JI.III . momenT, x.¢.H.

3aB. kadeapoii:
Jlexan (akynprera:

Marampapos P 1. nouenT, k.¢.H.

OcMmanos VY.10.

JIOTICHT, K. H.



